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Olivomare is the last-born, belonging to the 
reputable London seafood brand OLIVO in the 
upscale Belgravia neighborhood. Piu focused on 
creating a formal and decorative language that 
would tie the new shop to its older two brethren, 
and make reference to the sea. He clad the wide 
wall that characterizes the main dining room 
with a highly textural pattern inspired by the 
works of the visionary artist Maurits Escher, in 
which each section of color was laser cut from a 
sheet of opaque laminated plastic and then juxta-
posed on the vertical surface exactly as if it was a 
huge jigsaw puzzle. To provide a counterpoint to 
this, in the same room, a linear sequence of tubu-
lar luminescent “tentacles,” spirals, and twists of 
tubular nylon mesh (“Bigoli” lampsshades by In-
nermost) drops down from a channel or pocket 
recessed in the drop-ceiling, evoking a stray 
shoal of jellyfish or sea anemones and the mesh 
of fishermen’s nets, which are abstracted in a 

wide lozenge-y glazed partition that divides this 
room from the lobby. The main dining room is 
furnished with Dizzie tables by Arper and Lagò, 
chairs by Philippe Starck for Driade, an uphol-
stered white seat suspended on stainless steel 
brackets, a Talo light by Artemide, and an im-
maculate Corian bar counter which is matched 
by the  simple flow of industrial white opaque 
resin. In the rear, the only continuous wall has a 
large curve and is tattooed with a deep wavy re-
lief (emphasized by recessed lighting) meant to 
evoke the sandy surface of the beach when 
sculpted by the wind. The white environment 
serves as a neutral background that intentionally 
disappoints any expectation of the color blue. 
The designer explains, however, that he painted 
the storefront eggplant to match the face of the 
original restaurant where the namesake delica-
tessen, called Olivino, is located.




